one thing remains and will jump across from one Galaxy to
the next.
The literary          Of Ibsen's dramas of the first period only one, The Pretenders,

revolution      ^ g^ f ouncj jtg way tQ ^ German stage---anc} tjiat? obviously,

because it was confused in people's minds with the dusty dramas
of chivalry so popular at the time. It was first performed by the
Meininger players and at the Burg Theatre. The wretchedness of
the translation began with the title. So modern a conception as
" pretender " is completely misleading. (We have already said
that the name of this piece is untranslatable: it is literally " Kings'
material" or " Wood from which kings are carved "; the nearest
would be perhaps " The king-idea," for this is the focus of the
whole internal action.) The Pillars was performed in Berlin on
three stages simultaneously in 1878, a year after its first appear-
ance (as the literary productions of Scandinavia were not yet
"protected"), again from a miserable translation in the Reclam
edition. A Doll's House also appeared, a year after the Norwegian
publication, in the Reclam edition and was played at several im-
portant German theatres, at Laube's in Vienna and with Hedwig
Niemann-Raabe in Berlin. Both times the title-role in Nora was
watered down and the author persuaded to make a false ending:
Nora stays, on the children's account (which, if one cared to argue
with such a view-point, amounts to upsetting the whole play in
its very motivation, for it is just because of the children that she
goes, realizing that, morally, she is not yet a mother). Here it
once more becomes quite clear that Laube, whose flair for discov-
ering talent in actors amounted to genius, never got beyond the
stage carpenter's stolid outlook with respect to the drama itself.
The feted actress Francillon had declared that she must insist
upon this ending because she would never leave her children: very
interesting, no doubt, but really her own private affair; inciden-
tally, she had not found the incongruities between her own biog-
raphy and that of gay French ladies an obstacle to playing such
parts.

Of Ghosts Paul Heyse said: " One doesn't write such books ";
which, coming from him, was quite true. This play appeared in
1881, but was first played in German in 1886 by the Meininger
players, who also gave it in Berlin in January 1887. Only the one
matinee was given there, however, as the censor forbade further
performances. The Wild Duck was likewise allowed only one
afternoon performance, in the autumn of 1888, The Royal Court
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